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ABSTRACT

Objectives Exposure to tobacco and alcohol content in
audio-visual media is a risk factor for smoking and alcohol
use in young people. Previous UK research has quantified
tobacco and alcohol content in films and broadcast
television but not that of video-on-demand (VOD) services
such as Netflix and Amazon Prime. Furthermore, it is not
clear whether regulation by Dutch (Netflix) or UK (Amazon
Prime) authorities results in differences in content. We
report an analysis of tobacco and alcohol content in a
sample of episodes from the most popular programmes
from these two VOD providers, and compare findings with
earlier studies of UK prime-time television content.
Setting UK.

Participants None. Content analysis of a sample of 50
episodes from the five highest rated series released on
Netflix and Amazon Prime in 2016, using 1 min interval
coding of any tobacco or alcohol content, actual or implied
use, paraphernalia and branding.

Results Of 2704 intervals coded, any tobacco content
appeared in 353 (13%) from 37 (74%) episodes. Any
alcohol content appeared in 363 (13%) intervals in 47
(94%) episodes. There were no significant differences
between the two services, however the proportion of
episodes containing tobacco and alcohol was significantly
higher in VOD original programmes than those recorded in
an earlier study of prime-time UK television.

Conclusions Audio-visual tobacco and alcohol content

is common in VOD original programmes and represents a
further source of exposure to imagery causing smoking
uptake and alcohol use in young people. This appears

to be equally true of services regulated in the UK and

The Netherlands. Given that VOD services are consumed
by a global audience, it appears likely that VOD content

is an important global driver of tobacco and alcohol
consumption.

BACKGROUND

Preventing smoking uptake and alcohol use
in young people is a public health priority,
and there is now strong evidence that expo-
sure to tobacco or alcohol advertising or other
audio-visual content in the media increases
uptake and subsequent use in adolescents.'™"
However, while previous studies have
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Strengths and Limitations of this study

» This study is the first to explore alcohol and tobacco
content in video-on-demand (VOD) programmes.

» Established methods were used to explore the con-
tent in VOD original content.

» This study provides a comparison of VOD alcohol and
tobacco content to UK broadcast television content.

» This study is limited to a sample of programmes and
episodes on each VOD service.

» As viewing figures are not available for VOD original
content, we could not estimate exposure to tobacco
and alcohol content.

quantified tobacco and alcohol imagery in
films and broadcast television, viewing habits
are changing and online video-on-demand
(VOD) services such as Netflix and Amazon
Prime Instant Video, which allow users to
watch whatever they choose at any time of
day, are becoming more popular.'® In the
UK, an estimated 6.1 million households have
access to Netflix'® and 8million to Amazon
Prime Instant Video,14 while Netflix now has
125million paying subscribers worldwide."
In the UK, a fifth of people aged 16—24years
viewing time is spent watching VOD services
and 46% of teenagers use Netflix, as opposed
to 31% of adults."® Young people aged 5-16
years are now more likely to have watched a
programme on VOD than on conventional
TV channels such as BBC1 or ITV."”

Since 2015 VOD services based in the UK,
including Amazon Prime Instant Video,
have been subject to Office of Communica-
tions (Ofcom) regulations similar to those
covering terrestrial television channels.
These stipulate that ‘smoking and misuse of
alcohol must not be condoned, encouraged
or glamorised in programmes likely to be
widely seen by under-18s unless there is edito-
rial justiﬁcation’18 (Section 1.10). Services
available but not based in the UK are however
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not regulated by Ofcom but by regulations of the country
within which they are registered." ** Netflix, which is
based in Amsterdam,” is subject to rules set out by the
European Regulators Group for Audio-visual Media
Regulators, including the European Audio-visual Media
Services Directive,”® which applies controls on content
deemed harmful to young people but does not comment
on non-commercial portrayals of tobacco or alcohol use
in programme content.” It has previously been reported
that Netflix programming includes more tobacco content
than regular broadcast television in the USA,** but there
are to date no studies of alcohol and tobacco content in
VOD in the UK. We have therefore quantified tobacco
and alcohol imagery in a sample of episodes from the
most popular original programme series shown on two
online VOD platforms, Amazon Prime Instant Video and
Netflix, and compared our findings with those of earlier
analyses of UK terrestrial television content.” *®

METHODS

Since viewing figures are not made available for shows on
Netflix and Amazon Prime Instant Video, ratings of their
original shows from the Internet Movie Database,?” IMDb
(data correct as of March 2018), were used to identify the
top five programme series from each service for the year
2016. We then took a systematic sample of five episodes
from each series (the first, last and three episodes equally
distributed through the series). To measure tobacco
and alcohol content we used l1min interval coding, a
semiquantitative method used extensively in previous
studies,”™™ coding each interval for the presence of
alcohol and tobacco content in the following categories:

Actual use
Use of tobacco or alcohol on screen by any character.

Implied use
Any inferred tobacco or alcohol use without any actual
use on screen.

Tobacco paraphernalia/other alcohol reference
The presence on screen of tobacco or alcohol or related
materials.

Brand appearance
The presence of clear and unambiguous tobacco or
alcohol branding.

Tobacco and alcohol content were recorded as present
in the I min interval if there was one appearance of any
category in that interval. Multiple instances of the same
category in the same interval were recorded as one event,
but if the same event overlapped two intervals, this was
coded as two separate events. 10 episodes (20%) were
coded separately by two authors to ensure accuracy
and reliability in the coding method. Data coding was
completed in Microsoft Excel and, on completion, data
were entered into IBM SPSS Statistics 24 for statistical
analysis.

To investigate any potential differences regulation of
the online services might have on tobacco and alcohol
imagery, we used t-tests to compare mean levels of alcohol
and tobacco content on each service. We also compared
content with findings of our earlier studies of tobacco and
alcohol content in prime-time UK television broadcast in
2015 using a x* analysis.

Patient and public involvement
No patients were involved in this study.

RESULTS

Details of the five highest rated programmes from each
service are listed in online supplementary table 1 . A total
of 50 episodes, comprising a total of 2704 1 min intervals
(1325 and 1379 on Netflix and Amazon Prime Instant
Video, respectively) were coded. The most common
genre coded for was ‘Drama’ (six original programmes),
followed by ‘Action’, ‘Biography’, ‘Crime’ and ‘Comedy’
which each had one original programme each, according
to genre information taken from the Internet Movie Data-
base.?” Eight out of the 10 series were classified as ‘15’ and
two were classified as ‘12, according to the British Board
of Film Classification.”’ Information about the series and
episodes explored as part of the content analysis can
be found in online supplementary table 1. The average
amount of 1 min intervals per episode was 54.

There were no statistically significant differences
between Amazon Prime Instant Video and Netflix orig-
inal programmes in terms of the number of episodes or
intervals containing either tobacco or alcohol content.

Tobacco
Tobacco content occurred in 353 intervals (13% of
all intervals) across 37 episodes (74% of all episodes)
(figure 1). The average number of intervals containing
tobacco content per episode was seven. In total, 97 inter-
vals containing tobacco content also contained alcohol
content (27% of all tobacco content intervals).

The most common category of tobacco content
observed was actual tobacco use, which appeared in 246
intervals (9% of all intervals) across 33 episodes (66% of

353
246
- 51
255
140

Inferred use

Coding Category

Paraphernalia/Other references

Branding mE 29

0 50 100 150 200 250 300 350 400

Number of 1-minute intervals

mTobacco m Alcohol
Figure 1 Number of 1 min intervals containing tobacco and
alcohol content by coding category.
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Figure 2 Alcohol branding seen in Netflix and Amazon prime instant video original programming.

all episodes). The most prevalent form of actual tobacco
use was cigarette smoking, which appeared in 228 inter-
vals (93% of intervals containing tobacco use). Three
intervals showed tobacco use by characters who were
under-18. Netflix original programmes showed actual
tobacco use in 144 1 min intervals (59% of intervals from
Netflix), and Amazon Prime Instant Video in 102 1 min
intervals (41% of intervals from Amazon Prime Instant
Video). The programme which showed the most actual
tobacco use was ‘The Crown’ on Netflix, with 60 intervals
(24% of all intervals from ‘The Crown’).

Inferred tobacco use occurred in 51 intervals (2% of
all intervals), across 17 episodes (34% of all episodes).
The most prevalent inferred tobacco use was non-verbal,
such as characters holding but not visibly smoking ciga-
rettes, which appeared in 45 intervals (88% of inferred
tobacco use intervals). Tobacco paraphernalia appeared
in 201 intervals (7% of all intervals) across 34 episodes
(68% of all episodes), most commonly ashtrays, which
were seen in 133 intervals (66% of intervals containing
paraphernalia).

Tobacco branding, involving the ‘Camel’ branded
cigarette pack occurred once in an episode of ‘Stranger
Things’ on Netflix.

ALCOHOL

Alcohol content appeared in 363 intervals (13% of all
intervals) across 47 episodes (94% of all episodes). The
most prevalent type of alcohol content was inferred use
(figure 1). The average number of intervals containing
alcohol content per episode was seven. In total, 97 inter-
vals containing alcohol content also contained tobacco
content (27% of all tobacco alcohol intervals).

Actual alcohol use appeared in 159 intervals (6% of
all intervals) across 40 episodes (80% of all episodes).
The type of alcohol most commonly consumed was
spirits (65 of all intervals, 41% of actual use intervals).
Two intervals contained alcohol use by characters who
were under 18. Of all 1 min intervals containing actual
alcohol consumption, 86 (54%) were in Amazon Prime
Instant Video original programmes and 73 (46%) were
in Netflix original programmes. The programme with
the most 1 min intervals containing actual alcohol use
was Goliath, on Amazon Prime Instant Video, with 29
1min intervals (18% of all intervals containing actual
alcohol use).

Inferred alcohol use was seen in 255 intervals (9% of
all intervals) across 43 episodes (86% of all episodes),
most commonly in the form of characters holding
alcohol drinks (221 intervals, 87% of intervals containing
inferred alcohol use). Other alcohol references appeared
in 140 intervals (5% of all intervals) across 35 episodes
(70% of all episodes), most commonly alcohol bottles
being shown on screen (111 intervals, 79% of intervals
containing other alcohol references).

Branding was seen in 29 intervals (1% of all inter-
vals) in 16 episodes (32% of all episodes), across nine
programmes. Sixteen different brands were seen, the
most prevalent was ‘Budweiser’ (seen in seven intervals),
however, this brand was only seen in original program-
ming from Netflix. All occurrences of ‘spirit’ branding
was seen on Amazon Prime Instant Video, whereas the
majority of ‘beer’ branding was seen on Netflix. No wine
brands were observed. (figure 2). One of the most prom-
inent brands, Schlitz, appeared in only one programme
series, Stranger Things.
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Table 1 Proportion (%) of programmes containing tobacco
or alcohol imagery in VOD and UK broadcast television
Video-on-demand Television® %
Tobacco
Any tobacco content  74% 17%*
Actual tobacco use 66% 5%*
Implied tobacco use  34% 6.8%"
Tobacco paraphernalia 68% 12%*
Tobacco branding 2% 0.6%
Alcohol
Any alcohol content 94% 54%*
Actual alcohol use 80% 11%*
Implied alcohol use 70% 38%"
Other alcohol 86% 40%*
reference
Alcohol branding 32% 13%*

*Differences were statistically significant (p<0.05).

Comparison between VOD services and terrestrial television
content

Comparison with earlier content analyses of UK broad-
cast television® ** however shows that the proportion of
episodes containing tobacco and alcohol was significantly
higher in VOD services (table 1).

DISCUSSION
This study demonstrates that tobacco and alcohol content
is similarly common in original programming on VOD
services regulated by different national authorities, and
that in comparison with studies of prime-time UK tele-
vision includes significantly more tobacco and alcohol
imagery. Since previous research evaluating the effect of
alcohol and tobacco in the media on initiation of alcohol
and tobacco use shows a dose-response relation,32_34 our
findings indicate that in addition to conventional terres-
trial television, original programming on VOD services
is a potentially important source of exposure to tobacco
and alcohol imagery. The findings also suggest that the
apparently stricter regulations applied by Ofcom in the
UK relative to those applied to Netflix in the Netherlands
do not translate into appreciably lower levels of content.

We found examples of alcohol brands regularly occur-
ring in programmes from each VOD service. Amazon
Prime instant Video is regulated by Ofcom and is subject
to the Ofcom Broadcasting Code.” Section 9.13 of the
code specifies that the product placement of alcoholic
drinks is prohibited. However, we concede that if the
programme makers acquired these products at no signif-
icant costs, they could be considered as props according
to the code.™

This study is the first content analysis of tobacco and
alcohol imagery in original programming on VOD
services. This study used semiquantitative 1 min interval
coding methods, established in previous studies on

tobacco and alcohol content in the media,” **** allowing

these results to be compared with others. For logistic
reasons we were able to code only a sample of episodes
from a sample of original programmes. Ideally, we would
have chosen the programmes with the highest levels of
viewing but in the absence of VOD viewing figures chose
the series rated most highly on an independent online
database on the assumption that these were likely also to
be the most widely viewed. We accept that our sample is
small, and therefore may not be fully representative of
content offered by these VOD providers, and that in at
least one programme series (The Crown) the high levels
of smoking portrayed may have been historically repre-
sentative. We also recognise thatin the absence of detailed
viewing figures, we do not know the extent to which the
series sampled were popular with younger viewers.

We have previously quantified tobacco and alcohol
content in prime-time UK broadcast television from
2015, and demonstrated that tobacco content appeared
in 3% and alcohol in 12% of intervals.”” * While there
are differences in the sampling of programmes, with
the previous studies coding all broadcasts on terrestrial
television during specified time periods, it is concerning
that the proportion of episodes containing tobacco and
alcohol in VOD content was appreciably higher,” indi-
cating that original programming on VOD services is an
important yet overlooked source of exposure to tobacco
and alcohol imagery.

Our findings therefore indicate that VOD services
are likely to be a further source of harmful exposure to
tobacco and alcohol imagery in children. Given the ease
of access to programming for children and adolescents,
regulators need to account for the changing viewing
habits of adolescents in order to protect this group from
potentially harmful imagery via VOD services.

Our study is limited to VOD programmes that are
popular in the UK, but these services reach global audi-
ences and it is likely that our findings apply much more
widely than in the UK. In the UK there is scope under
the regulatory powers exercised by Ofcom since 2015*
to reduce this content, at least for UK-based VOD compa-
nies. However, VOD services are consumed by a global
audience, and given the ease of access to programming
for children and adolescents, UK and other national
regulators need to account for the changing viewing
habits of adolescents to protect this group from poten-
tially harmful imagery via VOD services.

While it is likely VOD services are a source of harmful
exposure to tobacco and alcohol imagery in children,
establishing the extent to which this is true requires data
on viewing of these services by children, and content data
on the programmes that are most widely seen by young
people. Future research should also explore potentially
harmful content in a larger sample of programmes.

Contributors AB and RM designed the study. JS, AH and AB collected data for the
study. AB, RM and JB wrote the manuscript.

4

Barker AB, et al. BMJ Open 2019;9:e025807. doi:10.1136/bmjopen-2018-025807

1ybuAdoo Aq
pa108101d "palosuods Dd-rINgeueT US 18 TZ0g ‘g Isnbny uo jwod fwg uadolwag//:dny woiy papeojumoq ‘6TOZ Areniged €T U0 /085Z0-8T0Z-Uadolwag/9eTT 0T Sk paysiignd sy :usdo CING


http://bmjopen.bmj.com/

17.

Funding This work was supported by Medical Research Council (grant number
MR/K023195/1) for the UK Centre for Tobacco and Alcohol Studies, which includes
funding from the British Heart Foundation, Cancer Research UK, Economic and
Social Research Council and the Department of Health under the auspices of the UK
Clinical Research Collaboration. The funders had no role in the study design, data
collection and analysis, decision to publish or preparation of the manuscript.

Competing interests None declared.
Patient consent for publication Not required.
Provenance and peer review Not commissioned; externally peer reviewed.

Data sharing statement Additional data on the tobacco and alcohol content
found in each episode of each programme are available on request from Alexander.
barker@nottingham.ac.uk.

Open access This is an open access article distributed in accordance with the
Creative Commons Attribution 4.0 Unported (CC BY 4.0) license, which permits
others to copy, redistribute, remix, transform and build upon this work for any
purpose, provided the original work is properly cited, a link to the licence is given,
and indication of whether changes were made. See: https://creativecommons.org/
licenses/by/4.0/.

REFERENCES

1. Anderson P, de Bruijn A, Angus K, et al. Impact of alcohol advertising
and media exposure on adolescent alcohol use: a systematic review
of longitudinal studies. Alcohol Alcohol 2009;44:229-43.

2. Smith L, Foxcroft DR. The effects of alcohol advertising, marketing
and portrayal on drinkin behaviour in young people: systematic
review of prospective cohort studies. BMC Public Health
2009;9:1-11.

3. Hanewinkel R, Sargent JD, Hunt K, et al. Portrayal of alcohol
consumption in movies and drinking initiation in low-risk
adolescents. Pediatrics 2014;133:973-82.

4. Chang FC, Miao NF, Lee CM, et al. The association of media
exposure and media literacy with adolescent alcohol and tobacco
use. J Health Psychol 2016;21:513-25.

5. Leonardi-Bee J, Nderi M, Britton J. Smoking in movies and smoking
initiation in adolescents: systematic review and meta-analysis.
Ad(diction 2016;111:1750-63.

6. U.S. Department of Health and Human Services. Preventing tobacco
use among youth and young adults: a report of the surgeon general.
Atlanta, GA: U.S: Department of Health and Human Services,
Centers for Disease Control and Prevention, National Center for
Chronic Disease Prevention and Health Promotion, Office on
Smoking and Health, 2012.

7. U.S. Department of Health and Human Services. The health
consequences of smoking: 50 years of progress: a report of the
surgeon general. Atlanta, GA: U.S: Department of Health and Human
Services, Centers for Disease Control and Prevention, National
Center for Chronic Disease Prevention and Health Promotion, Office
on Smoking and Health, 2014.

8. National Cancer Institute. The role of the media in promoting
and reducing tobacco use. tobacco control monograph No. 19:
Department of Health and Human Services, National Institutes of
Health US, 2008.

9. Hanewinkel R, Sargent JD. Exposure to smoking in popular
contemporary movies and youth smoking in Germany. Am J Prev
Med 2007;32:466-73.

10. Gendall P, Hoek J, Edwards R, et al. Effect of exposure to smoking
in movies on young adult smoking in New Zealand. PLoS One
2016;11:e0148692.

11. Morgenstern M, Poelen EA, Scholte R, et al. Smoking in movies and
adolescent smoking: cross-cultural study in six European countries.
Thorax 2011;66:875-83.

12. TV Licensing. Telescope Report. 2011.

13. Telegraph T. Netflix hits the buffers as explosive UK growth cools.
2017 http://www.telegraph.co.uk/business/2017/08/12/netflix-hits-
buffers-explosive-uk-growth-cools/.

14. eMarketer. Amazon prime has room to grow in the UK: eMarketer.
2017 https://www.emarketer.com/Article/Amazon-Prime-Has-Room-
Grow-UK/1015627.

15. Netflix. Q2 Quartery Earnings Report: Netflix, 2018.

16. TV Licensing. Telescope report. 2017 https://www.tvlicensing.co.
uk/ss/Satellite?blobcol=urldata&blobheadername1=content-type&
blobheadervalue1=application%2Fpdf&blobkey=id&blobtable=
MungoBlobs&blobwhere=1370006401613&ssbinary=true.

18.
19.
20.

21.

22.

23.

24.

25.

26.

27.

28.

29.

30.

31.

32.

33.

34.

35.

36.

37.

38.

39.

40.

41.

42.

43.

44,

45.

46.

BBC News. Time spent online ‘overtakes TV’ among youngsters:
British Broadcasting Corporation, 2016.

OFCOM. The OFCOM Broadcasting Code. 2017.

Jackson J. Ofcom to take on regulation of video-on-demand
services. The Guardian. 2015.

OFCOM. Ofcom brings regulation of ‘video-on-demand’ in-house.
2015 https://www.ofcom.org.uk/about-ofcom/latest/media/media-
releases/2015/1520333

The Times. Netflix dramas can’t kick smoking habit. 2018 https://
www.thetimes.co.uk/article/netflix-dramas-stranger-things-
orange-is-the-new-black-house-of-cards-making-a-murderer-and-
unbreakable-kimmy-schmidt-can-t-kick-smoking-habit-zfObzgczb
European Commision. Protection of minors: audiovisual media
services directive. 2018 https://ec.europa.eu/digital-single-market/
en/protection-minors-avmsd

European Commision. The European audiovisual media service
directive: protection of minors. 2018 https://ec.europa.eu/digital-
single-market/en/protection-minors-avmsd

The Truth Initiative. While you were streaming. 2018 https://
truthinitiative.org/sites/default/files/Smoking-in-Streaming-Final-
Report.pdf

Barker AB, Whittamore K, Britton J, et al. Content

analysis of tobacco content in UK television. Tob Control
2018:tobaccocontrol-2018-054427. In Production.

Barker AB, Whittamore KH, Britton J, et al. Audio-visual alcohol
content in UK television. Journal of Public Health 2018. In
Production.

The Internet Movie Database. IMDb: The Internet Movie Database.
2018 https://www.imdb.com

Cranwell J, Murray R, Lewis S, et al. Adolescents’ exposure to
tobacco and alcohol content in youtube music videos. Addiction
2015;110:703-11.

Lyons A. Tobacco and alcohol in films and on television / Ailsa Lyons:
Thesis (PhD: University of Nottingham, 2012.

Lyons A, McNeill A, Britton J. Tobacco imagery on prime time UK
television. Tob Control 2014;23:257-63.

BBFC Guidelines. British board of film classification. 2017
http://www.bbfc.co.uk/sites/default/files/attachments/BBFC %
20Classification%20Guidelines%202014_0.pdf.

Morgenstern M, Sargent JD, Engels RC, et al. Smoking in movies
and adolescent smoking initiation: longitudinal study in six European
countries. Am J Prev Med 2013;44:339.

Mejia R, Pérez A, Abad-Vivero EN, et al. Exposure to alcohol use in
motion pictures and teen drinking in Latin America. Alcohol Clin Exp
Res 2016;40:631-7.

Sargent JD, Wills TA, Stoolmiller M, et al. Alcohol use in motion
pictures and its relation with early-onset teen drinking. J Stud
Alcohol 2006;67:54-65.

Ofcom. The Ofcom Broadcasting Code (with the cross-promotion
code and the on demand programme service rules). 2017.

Barker AB, Whittamore K, Britton J, et al. Content

analysis of tobacco content in UK television. Tob Control
2018:tobaccocontrol-2018-054427. Online First.

Barker AB, Britton J, Grant-Braham B, et al. Alcohol audio-visual
content in formula 1 television broadcasting. BMC Public Health
2018;18:1155.

Barker AB, Whittamore KH, Britton J, et al. Audio-visual alcohol
content in UK television. Journal of Public Health 2018. Online First.
Barker AB, Opazo Breton M, Cranwell J, et al. Population exposure
to smoking and tobacco branding in the UK reality show ‘Love
Island’. Tob Control 2018;27:709-11.

Lyons A, McNeill A, Chen Y, et al. Tobacco and tobacco branding
in films most popular in the UK from 1989 to 2008. Thorax
2010;65:417-22.

Lyons A, McNeill A, Gilmore |, et al. Alcohol imagery and branding,
and age classification of films popular in the UK. Int J Epidemiol
2011;40:1411-9.

Lyons A. Tobacco and alcohol in films and on television: University of
Nottingham, 2012.

Lyons A, McNeill A, Britton J. Alcohol imagery on popularly viewed
television in the UK. J Public Health 2014;36:426-34.

Cranwell J, Opazo-Breton M, Britton J. Adult and adolescent
exposure to tobacco and alcohol content in contemporary YouTube
music videos in Great Britain: a population estimate. J Epidemiol
Community Health 2016;70:488-92.

Lowe E, Britton J, Cranwell J. Alcohol Content in the ‘Hyper-Reality’
MTV Show ‘Geordie Shore’. Alcohol Alcohol 2018;53:337-43.

The Guardian. Ofcom to take on regulation of video-on-demand
services. 2016 https://www.theguardian.com/media/2015/oct/14/
video-on-demand-ofcom-atvod

Barker AB, et al. BMJ Open 2019;9:€025807. doi:10.1136/bmjopen-2018-025807

1ybuAdoo Ag
pa108101d "palosuods Dd-rINgeueT US 18 TZ0g ‘g Isnbny uo jwod fwg uadolwagy/:dny woiy papeojumoq ‘6TOZ Arenigad €T U0 /085Z0-8T0Z-Uadolwag/9eTT 0T Sk paysiignd sy :uado rING


Alexander.barker@nottingham.ac.uk
Alexander.barker@nottingham.ac.uk
https://creativecommons.org/licenses/by/4.0/
https://creativecommons.org/licenses/by/4.0/
http://dx.doi.org/10.1093/alcalc/agn115
http://dx.doi.org/10.1542/peds.2013-3880
http://dx.doi.org/10.1177/1359105314530451
http://dx.doi.org/10.1111/add.13418
http://dx.doi.org/10.1016/j.amepre.2007.02.025
http://dx.doi.org/10.1016/j.amepre.2007.02.025
http://dx.doi.org/10.1371/journal.pone.0148692
http://dx.doi.org/10.1136/thoraxjnl-2011-200489
http://www.telegraph.co.uk/business/2017/08/12/netflix-hits-buffers-explosive-uk-growth-cools/
http://www.telegraph.co.uk/business/2017/08/12/netflix-hits-buffers-explosive-uk-growth-cools/
https://www.emarketer.com/Article/Amazon-Prime-Has-Room-Grow-UK/1015627
https://www.emarketer.com/Article/Amazon-Prime-Has-Room-Grow-UK/1015627
https://www.tvlicensing.co.uk/ss/Satellite?blobcol=urldata&blobheadername1=content-type&blobheadervalue1=application%2Fpdf&blobkey=id&blobtable=MungoBlobs&blobwhere=1370006401613&ssbinary=true
https://www.tvlicensing.co.uk/ss/Satellite?blobcol=urldata&blobheadername1=content-type&blobheadervalue1=application%2Fpdf&blobkey=id&blobtable=MungoBlobs&blobwhere=1370006401613&ssbinary=true
https://www.tvlicensing.co.uk/ss/Satellite?blobcol=urldata&blobheadername1=content-type&blobheadervalue1=application%2Fpdf&blobkey=id&blobtable=MungoBlobs&blobwhere=1370006401613&ssbinary=true
https://www.tvlicensing.co.uk/ss/Satellite?blobcol=urldata&blobheadername1=content-type&blobheadervalue1=application%2Fpdf&blobkey=id&blobtable=MungoBlobs&blobwhere=1370006401613&ssbinary=true
https://www.ofcom.org.uk/about-ofcom/latest/media/media-releases/2015/1520333
https://www.ofcom.org.uk/about-ofcom/latest/media/media-releases/2015/1520333
https://www.thetimes.co.uk/article/netflix-dramas-stranger-things-orange-is-the-new-black-house-of-cards-making-a-murderer-and-unbreakable-kimmy-schmidt-can-t-kick-smoking-habit-zf0bzgczb
https://www.thetimes.co.uk/article/netflix-dramas-stranger-things-orange-is-the-new-black-house-of-cards-making-a-murderer-and-unbreakable-kimmy-schmidt-can-t-kick-smoking-habit-zf0bzgczb
https://www.thetimes.co.uk/article/netflix-dramas-stranger-things-orange-is-the-new-black-house-of-cards-making-a-murderer-and-unbreakable-kimmy-schmidt-can-t-kick-smoking-habit-zf0bzgczb
https://www.thetimes.co.uk/article/netflix-dramas-stranger-things-orange-is-the-new-black-house-of-cards-making-a-murderer-and-unbreakable-kimmy-schmidt-can-t-kick-smoking-habit-zf0bzgczb
https://ec.europa.eu/digital-single-market/en/protection-minors-avmsd
https://ec.europa.eu/digital-single-market/en/protection-minors-avmsd
https://ec.europa.eu/digital-single-market/en/protection-minors-avmsd
https://ec.europa.eu/digital-single-market/en/protection-minors-avmsd
https://truthinitiative.org/sites/default/files/Smoking-in-Streaming-Final-Report.pdf
https://truthinitiative.org/sites/default/files/Smoking-in-Streaming-Final-Report.pdf
https://truthinitiative.org/sites/default/files/Smoking-in-Streaming-Final-Report.pdf
http://dx.doi.org/10.1136/tobaccocontrol-2018-054427
https://www.imdb.com
http://dx.doi.org/10.1111/add.12835
http://dx.doi.org/10.1136/tobaccocontrol-2012-050650
http://www.bbfc.co.uk/sites/default/files/attachments/BBFC%20Classification%20Guidelines%202014_0.pdf
http://www.bbfc.co.uk/sites/default/files/attachments/BBFC%20Classification%20Guidelines%202014_0.pdf
http://dx.doi.org/10.1016/j.amepre.2012.11.037
http://dx.doi.org/10.1111/acer.12986
http://dx.doi.org/10.1111/acer.12986
http://dx.doi.org/10.15288/jsa.2006.67.54
http://dx.doi.org/10.15288/jsa.2006.67.54
http://dx.doi.org/10.1136/tobaccocontrol-2018-054427
http://dx.doi.org/10.1186/s12889-018-6068-3
http://dx.doi.org/10.1136/tobaccocontrol-2017-054125
http://dx.doi.org/10.1136/thx.2009.130716
http://dx.doi.org/10.1093/ije/dyr126
http://dx.doi.org/10.1093/pubmed/fdt074
http://dx.doi.org/10.1136/jech-2015-206402
http://dx.doi.org/10.1136/jech-2015-206402
http://dx.doi.org/10.1093/alcalc/agx116
https://www.theguardian.com/media/2015/oct/14/video-on-demand-ofcom-atvod
https://www.theguardian.com/media/2015/oct/14/video-on-demand-ofcom-atvod
http://bmjopen.bmj.com/

	Quantifying tobacco and alcohol imagery in Netflix and Amazon Prime instant video original programming accessed from the UK: a content analysis
	Abstract
	Background﻿﻿
	Methods
	Actual use
	Implied use
	Tobacco paraphernalia/other alcohol reference
	Brand appearance
	Patient and public involvement

	Results
	Tobacco

	Alcohol
	Comparison between VOD services and terrestrial television content

	Discussion
	References


